IPHIGENEIA AND THE BEARS OF BRAURON

Lys. 641—7  €nTa uév étn yeywo' evhic nppngépovw-
€lT’ ANETPIS T) SEKETLS oVOA TAPXNYETL:
Kar éxovoa TOv KpOKwToY dpKTOS 1 Bpavpwviows:
Kakavn@opovy mor’ ovoa Tais kain "xovo' (oxdswy
oppadov.

k&t éxovoa Bentley: katexovoa I'BC: karaxéovoa R

In her masterly article on this passage,' Dr. Christiane Sourvinou-Inwood goes
most of the way towards solving two serious problems: the text of Lys. 645,
where the vulgate k@7’ €xovoa makes the ‘bears’ more than ten years old, con-
trary to all other evidence; and the meaning of A. Ag. 239 kpokov fagac és médov
x€ovoa. She argues cogently that xéovoa in Aeschylus means ‘shedding’ the
saffron robe, as most editors including Fraenkel have thought, and not ‘letting her
robes fall to the ground’ as Lloyd-Jones,” followed by Page, has argued. Lloyd-
Jones remarks: ‘no one has yet produced a convincing motive for what seems an
unnecessary piece of exhibitionism, characteristic neither of Iphigeneia nor of
Aeschylus’. Her explanation is that Iphigeneia’s shedding of her clothes is a ritual
act performed by the ‘bears’ of Brauronian Artemis, whose ritual ancestor Iphi-
geneia is. This is confirmed by a series of vases found at Brauron, depicting the
‘bears’, some of whom are naked:3 they have shed their robes, an act which per-
haps ‘marked the successful fulfilment of a “bear’s” career’. What we need in Lys.
645, then, is not éxovoa ‘wearing’, but -xéovoa, ‘shedding’, and the parallel is
complete: what the ‘bears’ are doing is to shed their saffron robe, their badge of
bearhood, as Iphigeneia, the original sacrifice, sheds hers.

So far I am wholly convinced by Dr. Sourvinou-Inwood’s argument; it cannot
be accident that the two passages have so much in common. But I am not entirely
happy about how she meets Lloyd-Jones’s second point, that if Iphigeneia has
been seized by the attendants it is physically impossible for her to shed her robes.
‘It might be possible’, Dr. Sourvinou-Inwood suggests, ‘that what seems inexplic-
able in terms of everyday reality could be seen in a different light if considered
in a ritual context.” Perhaps; but the dramatic picture requires some degree of
reality, if it is to be effective. One might perhaps resolve the difficulty by suppos-
ing that Aeschylus is deliberately using the language of the ritual, ‘shedding the
robes’, to mean something different here, that is, what Lloyd-Jones makes him
mean. But the audience could hardly have understood him if he did.* The diffi-
culty is, however, illusory. Aeschylus does not say in this stanza that the attend-
ants seized Iphigeneia and held her aloft; he says that Agamemnon, as she fell

' CQ 65 (1971), 339—42. I am indebted overtones of kpdrov Bagac, that it suggests

to Dr. Sourvinou-Inwood, and to Mr. W. G. the blood soon to be shed (cf. 1121 kpoko-
Forrest and Professor H. Lloyd-Jones, for Bagns orayww). This is not of course what
valuable advice and criticism. the words primarily mean, but their ambi-
2 CR 66 (1952), 135. Cf. ]J.T. Hooker, guity is characteristically Aeschylean. (Cf.
Agnon 1(2) (1968), 59—65. Anne Lebeck, The Oresteia, xxxx, 85, 191;
* See L. Ghali-Kahil, Antike Kunst 8 on the kind of ambiguity which should and
(1965), 20—33. should not be looked for in Aeschylus, see

4 I do not mean to rule out the sinister PCPS n.s. 21, 1975, ad fin.)
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suppliant about his robes (Lloyd-Jones’s own admirable interpretation)®, ordered
them to do so, and to prevent ill-omened cries by gagging her.® This last we may
suppose they do, when ‘with a quick movement of her back and shoulders she
lets her robe slip to the ground’ (Fraenkel), and tries, naked and innocent—the
ritual act becomes a gesture of deep pathos—to win the pity of the chieftains by
her wordless glance.” Then the other orders are carried out, and she is laid on
the altar like Polyxena in the painting;® but in Aeschylus the rest is silence.

My main reservation concerns the final step in Dr. Sourvinou-Inwood’s argu-
ment. Adopting the reading of R in Lys. 645, kataxéovoa, she punctuates:

€iT’ ANETPIS T)* SEKETIC 0VOA TAPXMYETL
Kataxéovoa 1OV KpOKwTOY dpKTos 1 Bpavpwrios.

She is evidently uneasy about the abrupt short sentence and following asynde-
ton, but the apparent awkwardness is explained, she feels, by a positive advantage
in her arrangement: it brings out the balance and contrast between two pairs of
time-indications. The precise ages specified (énTa uéev €rn, SekéTLS), each at the
beginning of its clause, apply, as they should, to initiation rituals, for which exact
timing is important: being an dppn@dpos and being a ‘bear’; the vaguer indications
mark the more general sacral service of being ad\eTpic and kavn@dpos. I do not
doubt the premisses of this ingenious argument, but I do doubt whether, even in
a ritual context, such precision is to be looked for in a comic poet. Aristophanes
would have put rhetorical balance before ritual correctness.

The real objection to her arrangement, however, is that it gives Athena’s title
apxmy€rts to Artemis. The word has indeed several uses. Its primary meaning
seems to be ‘founder’, then more generally ‘patron’, whether divine or human, of
a city or Colony? So Heracles is apxny€émns of Lacedaemon, Apollo of Cyrene
and elsewhere.’ The foundress and patroness, ApXNY€TS, of Athens is, as we
should expect, Athena. This is explicit in Plutarch and Aristides™ and apparent
from inscriptions; most of these date from the Roman era, but one is mid-fifth
century'?. Artemis too had her cities, and so Artemis Leucophryene is also called
ApXMYETLS TRS TONEWS in Magnesian inscriptions.'? It is not inconceivable that a

5 Pace Hooker, op.cit., there is nothing 8 ABV 97, 27, cf. P. Maas, CQ 45 (1951),
wrong with the resulting sequence of thought: 94,
the position of mémAowt . . . Buucp simply ® Cf. L.H. Jeffery, Historia 10 (1961), 144.
emphasizes the pathetic suppliant act. 10 Xen. Hell. 6. 36;P.P. 5. 60; Th. 6. 3.
(That verbal adjj. in -To¢ are sometimes Apollo’s connection with Cyrene is a peculi-
active does not favour the passive interpret- arily intimate one, cf. P. P. 9. 26 ff.
ation of meptmerns here; kaTaiBdrne in E. W Plut. Vir. Ale. 2 huiv 8¢ Toic 'A8nvalocs,
Ba.1361 is surely active; on S.4;. 907 see s ot marépes Aéyovow, pxnyéris "ABnva kal
Stanford.) marp&os 'ATéAAwv. Aristid. 1. 605 Dind. Cf.

¢ Perhaps not only her cries, but the T Ar. Av. 515 T#s € apxnyetidos 'Afnvds 10
words of supplication which together with dyaiua yAavka elxev &v TH xetpl
her gesture would make her formally a 2 JG? i. 1. 38. The name and the suffix
suppliant, and the murder more impious still i the key phrase 'A6nvac) &oxnyér[«(6y) is
(cf. ).P. Gould, ‘Hiketeia', JHS 93, 1973, due to editorial supplement, but as the docu-
74 ff., esp. 82-7). ment deals with the Panathenaea and was

7 Hooker complains that Iphigeneia’s found on the south slope of the Acropolis,
escape from her captors requires an imagin- there is not much room for error: the
ary stage direction. But this is not a stage- dpxnyérws is Athena Polias.
event; in the allusive style of lyric narrative, 1 Dittenberger?®, 695. 15; 557. 20; 560.
xéovoa, ‘shedding’, is enough to show what 15.

is meant.
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‘bear’ in the service of Artemis Brauronia could speak of her as ‘the foundress’.
But it seems to me more likely that in this unambiguously Athenian context'®
the title refers to the patron goddess of Athens.’ It is true that the scholiast
glosses: ) deomoivy 'ApT€ude, T AnunTpt, and that other notes on this passage
are evidently derived from well-informed sources. But here he is clearly guessing,
since Demeter is out of the question,’® while Artemis is indicated by the text he
read. This scholium has no value as evidence. apXnY€TiS, then, is most unlikely
to be Artemis, and must surely be the complement of dAeTp(S. But we cannot
simply keep kaTtaxéovoa and punctuate after TapXnY€rt, since there will then be
no excuse for the asyndeton, and the ‘bear’ will be the only stage in a girl’s
career without an indication of time. I suggest that all these difficulties are met,
and Dr. Sourvinou-Inwood’s main conclusions reinforced, if we read with slight
change: i

€lT ANETPIS 7 SEKETLS 0VOA TAPXTYETL,

Kai xéovoa Tov kpokwToV dpkTos 1 Bpavpwrios,

with the simple verb as in Ag. 239. kai > ka(k)- - KaTa- is an easy corruption.
Athena then has her own title, balancing Bpavpwviowc; the lines run smoothly;
and the ‘bears’ are still the right age, ten years old.

Wadbam College, Oxford

" These are the stages in the career of an
Athenian girl, and two ceremonies in the
service of Athena have been mentioned.
(dNeTplbes are not explicitly connected any-
where with Athena, but the phrase 77 0ed
in Z Lys. 643—almost the only evidence we
have—must be intended to refer to her.)

' Dr. Sourvinou-Inwood points out to
me that if the state cult of Brauronian
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Artemis started with the Peisistratids, as is
likely (cf. JHS 91, 1971, 175; L. Ghali-Kabhil,
op.cit.), &pxnyéric would be familiar in
Athens as a title of Artemis. But the presump-
tion that the title refers to Athena here is
none the less strong.

' He intends her, presumably, as a suit-
able goddess to be served by aAeTp(Ses; but
his note is not evidence on this point either.
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